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here are shed from dry eyes, are a reflex to onions,
are digitally rendered, or made from glass.
Crocodile Tears invites us to instead consider the
performatwlty of emotion.
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watch on. Continuing her fascination with the
socially expected roles we play in everyday life,
Smith draws on familial relationships, lending the
work an intimacy which is complicated by the
presence of the camera.
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Ann Buchanan edition, Smith is working with a film
from Andy Warhol's infamous series Screen Tests; a
seminal body of work which highlights the potential
violence of image capture. Ann Buchanan faithfully
executes Warhol's instructions to look at the camera
without blinking, and consequently her eyes begin
to tear e Sm|th mimics this act, leading to an
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vulnerability. A 35mm still from the other iteration of
this work, Crying with Friends, is projected into
another corner. The Da Vinci-esk set up, performed
at their graduation from the Dutch Art Institute,
acted as an non-verbal way for the graduating year
to say goodbye to each other.
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sentimentalism’. Crocodile Tears rejects this
contempt for either the teary subject or the
onlooker. It instead asks us to think about tears
beyond being 'real’ or 'fake’; as an abject fluid which
breaches the boundary of the skin, allowing us to
process somatically.

arise of how we act and perform ourselves. Her films are often
shown on loop, and in installation, in order to emphasise the
rhythmic and ritualistic qualities which reappear throughout her
work.

In parallel, Smith holds a position on the board of
executives of Artists’ Union England, and works with a large
number of (grassroots) initiatives and organisations to publicly
make the case for cultural democracy and increased funding, as
well as interrogating and working towards changing the poor
working conditions in the (art) world.
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